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“Pathways is such a positive
force for good!”

“The Pathways programme is a dynamic
new model for art education”

Paula Burgess, Group Art Director - Picture Books, Hachette Children’s Books

Salvatore Rubbino, illustrator

“Pathways has given us the
opportunity to meet new talent, and to
think about how we interact with new,
unheard voices”

“The support I received has been outstanding,
the staff made us feel like part of the family”
Pathways mentee

illustration © Chih-An Chen, Pathways mentee 2019-2021

Paul Black, PR & Brand Director, Andersen Press

“It is the real deal - they will get your work in front
of the people with the power in this industry. If you
are willing to do your share of the creative work, they
will open the right doors for you”
Pathways mentee

“There aren’t many
courses in the country
that offer this in-depth
crossover of illustration
and industry. It makes
Pathways quite unique”
Sam Arthur, Founder & CEO, Nobrow & Flying Eye

illustration © Nami Ralph, Pathways mentee 2019-2021
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“I AM a children’s book illustrator! Thank you
for making it happen!”
Pathways mentee

“I have nothing but praise for the
energy and ambition of the Pathways
programme. The intention and outcomes
are remarkable and it should definitely be
funded again to develop and reach many
more future illustrators”
Ian Whadcock, Manchester Metropolitan University

“This dream is within reach now, thanks
to Pathways”

“Pathways helped me celebrate my
differences and understand where my
voice is most needed”
Pathways mentee

“Pathways tackles head on the lack of
diversity and inclusion in all sectors of
children’s books”
Elorine Grant, Art Director - Illustrated Fiction,
HarperCollins Children’s Books

“Pathways is invaluable because it offers
artists with no experience of art and design a
place and a voice”
Andrew Biscombe, Creative Director, Scholastic
Children’s Books

“As the aim is to increase diversity and
representation in publishing, I think Pathways will
see tangible results very soon”
Affiliate publisher

“I feel very positive about the
future of illustration!”
Jane Buckley, Art Director - Children’s Picture
Books, Simon & Schuster

“Why didn’t I have this course
when I was starting out? I would
have KILLED to have done this!”
Yasmeen Ismail, illustrator

Pathways mentee

illustration © Aleesha Nandhra, Pathways mentee 2019-2021
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Foreword
Representation matters in children’s publishing
because it affects all children’s feelings of
belonging, inclusion and mutual, empathetic
understanding; their ideas about themselves
and each other. It affects their futures, because if
children don’t see themselves reflected in books
as characters, illustrators and writers, they may
never consider that people like them have the
power – or the right – to be in stories or to be the
creators of stories themselves. To be ‘other’ - to
be black, queer or disabled for instance - is to
be, largely, invisible in children’s stories and,
by extension, excluded from the possibility of
publishing them. Exclusion from literature and
publishing continues to threaten the viability of a
world in which we all live respectively alongside
each other, and possess equal opportunities to
progress in every strand of society.

illustration © Chanté Timothy, Pathways mentee 2019-2021
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The staggering lack of diversity in every level of the
children’s books industry and canon, as well as in the
lecturer and graduate pools of BA and MA courses
in illustration and writing, reinforces and continues
to perpetuate a state of exclusion. Sustainable
interventions have been desperately needed, to
challenge and change these cultures - one of which
supplies the other - and to bring children’s books finally,
firmly into the global diversity that is the 21st century.
This is what Pathways is about. It is that intervention,
forged through collective investment from Arts Council
England and Creative Scotland, publishing and higher
education.
As this report shows, it has not only done what it set out
to do - invest in a cohort of talented artists from underrepresented backgrounds, giving them the knowledge,
connections and platforms to consider and access a
future in children’s publishing - it now requires the
collectivity that inspired this initiative to get behind the
illustrators emerging from it. They all have stories that
they are burning to tell.
But to be genuinely effective, to effect genuine and
lasting change, Pathways needs to continue what it’s
doing; so that in a decade’s time hundreds of diverse
new artists have been empowered to tell their stories
and inspire generations of young readers. If we want this,
if we all share this vision, then the emerging illustrators
who undertook this very first Pathways journey must
only be the first wave.
There must be many more waves.
The story of this pilot cannot be told without the story
of the pandemic. It deeply affected everyone involved,
intimately and remotely, and therefore impacted
upon the programme and how it was experienced.
It hit House of Illustration particularly hard, with

the permanent closure of their premises including
their public gallery), the resignation of their director,
furloughing and restructuring. While Pop Up managed
relatively well through the first year, the organisation’s
commitment to delivering - alongside Pathways - its
vital learning-through-literature programme to 1000’s
of children during successive waves of lockdown,
resulted in a financial loss that, at the time of writing this
report, threatens the organisation’s very survival. Both
organisations - small already at the start of the pandemic
- lost many months of capacity to illness, bereavement
and burn-out. The countless additional hours, evenings
and weekends we all worked on Pathways are not
accounted for anywhere in this report; and the energy
and devotion that Ibrahim Zanta, as Pathways Manager,
gave to this pilot should not go unrecognised here.
Firefighting while innovating was costly, in so many
ways.
Given what life threw at us these 18 months; and given
the myriad personal challenges our 26 mentees equally
went through during this time (and we applaud their
staying power, their fire, their unceasing commitment to
doing their very best); it is with some sense of triumph
that we are sharing this report. On track, under budget,
and with an incredible array of achievements under our
belt: 192 days of learning delivered by 107 illustrators,
publishers, lecturers and agents; 89% of it facilitated
online; sky-high satisfaction rates from almost everyone
involved; 55% of mentees professionally commissioned
to date.
And it’s not just the numbers: deep change reflected
universally in interviews with affiliate publishers
suggests a shift in approach and practice that we must all
continue to support; while affiliate universities - unable
to participate as planned due to our inability to use
the campuses they’d offered, and their own attention
diverted to providing degree courses online - perceived

new
ways and
approaches
to changing
the balance of
representation in staff
and student bodies.
There is much to improve
upon, going forward. Within
this report there are important
lessons to be learned. But there is
such a strong foundation upon which
to do that building. In creating Pathways
we facilitated an opportunity for people
to come together and make a difference on
the micro and macro levels of individuals and
industries. We took what publishers already knew
was a huge problem in their industry and designed
a way for them to start addressing it – to their own and
to future children’s benefit. Publishing now needs to do
more to ensure that there is fundamental change and
not tokenistic nods in the right direction, and to widen
their horizons to include work that doesn’t fit the narrow
moulds commercialism demands. We fully intend for the
future of Pathways to support them to do that.
Pathways represents one important step towards
a world in which every child has access to artistic
development opportunities, feeling it is for them; where
art is beneficial to all children in classrooms, libraries,
homes and communities; where illustrators, writers
and creative sector workers from all backgrounds are
included and valued. But what a bold, brilliant step it
has been.
Dylan Calder, Executive & Creative Director, Pop Up
Projects CIC & Emily Jost, Head of Education, House
of Illustration
illustration © Chioma Ince, Pathways mentee 2019-2021
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Summary
“An industry without diversity is
stagnant, biased, non-inclusive
and doomed to implode.
Diversity is a fundamental part of
creativity and so the illustration
world needs initiatives like this
to keep it fresh, exciting and
relevant to the world and the
people in it” affiliate publisher

illustration © Anne Kotecha, Pathways mentee 2019-2021

Pathways (2019-2021) was collaboratively devised by Pop Up Projects
(national children’s literature development agency) and House of Illustration
(public gallery dedicated to illustration and graphic art). It grew out of learning
from Pop Up’s Arts Council England-funded International Illustration Exchange
programme with 17 universities and colleges and 4 publishers across the UK
and Baltic countries, in 2018. Its intention was to tackle the barriers that many
artists from backgrounds that are under-represented in children’s publishing,
especially artists of colour, face in accessing academic and industry routes
into children’s illustration and publishing.

illustration © Zhi Ling Lee,
Pathways mentee 2019-2021
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The barriers faced by artists of colour in particular were identified through cross-sector research (surveys and
interviews of published writers and illustrators, publishing editors and art directors, lecturers and course leaders)
undertaken by Pop Up in 2019, which found:
•

illustrators of colour are more than twice as likely as their white peers to say their family ‘did not at all’
encourage or support their pursuit of illustration as a career;

•

75% of university tutors believed there are multiple barriers to artists of colour undertaking illustration
degrees;

•

95% of white children’s authors completed their BAs, compared with 73% of authors of colour - a drop-out rate
of 27%;

•

60% of white children’s authors - but no authors of colour - completed a postgraduate MA;

•

82% of authors of colour said their degree had not prepared them for working in children’s publishing - close to
twice the number of white respondents who said the same (47%);

•

while 100% of publishers agreed the industry should publish more authors of colour, perceived barriers to
entering the industry included “not understanding how the industry works”, “not following traditional routes
into publishing”, “not being connected to publishing elites and networks”, and “being unprepared”;

•

publishers also perceived issues of risk, commercial viability, limited industry initiatives and few recruitment
channels as further barriers to authors of colour getting published;

•

within publishing, authors of colour were more likely to earn less than their white peers: 88% earned under
£20,000 in 2017-18, compared to 62% of their white peers in the same band;

•

50% of authors of colour said they had encountered discrimination, racism, and censorship in publishing;

•

some authors of colour faced “a lack of visibility and possibly lack of trust from publishers”, “fear of
discrimination, enforced by many first-hand accounts from other creatives”, and were aware that “if they fail it
is down to being BAME and too niche”;

•

Some authors did “note a change, and a greater determination to redress the balance,” and were being “asked
to make things MORE inclusive, MORE multicultural”, and had recognised “an extremely positive push from
everyone in the industry”.
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Between the devising of the Pathways programme
in response to these findings, and the securing of
investment from affiliates and funding from Arts
Council England, UK children’s literacy and literature
organisations CLPE and BookTrust released findings
from investigations into, respectively, “ethnic
representation in UK children’s literature” and
“representation of people of colour among children’s
book authors and illustrators” - findings published
in CLPE’s Reflecting Realities [2018] report, and the
BookTrust Represents [2019] report. Pathways can be
seen as a highly proactive and deeply collaborative,
cross-sector approach to addressing the shocking lack
of diversity, inclusion and representation in children’s
publishing laid bare by these reports.
The pilot Pathways was a two-year, non-academic
illustration programme for talented, ambitious
illustrators (‘mentees’) looking to build careers in
children’s publishing. It was specifically aimed at
aspiring and emerging artists of colour, as well as artists
from migrant and deprived backgrounds, with and
without formal training in illustration. The aims of the
programme were two-fold:
•

develop mentees’ creative visual storytelling and
bookmaking abilities;

•

equip mentees with the experience and
skills, contacts and networks, platforms and
opportunities required to access and sustain
working in children’s publishing.

The programme’s framework was centred around the
creation of six new works of narrative illustration, each
guided by Literature Briefs which were set and then
critiqued by professional publishing teams, varying in
size from small sequential illustrations at the start to
dummy books at the end, and over increasing periods

10

of time (from one week to six months). Through these
literature briefs, mentees learned as much about
developing their illustration for different forms,
genres, age groups and audiences, as they did about
commissioning, editorial and design processes and
roles.

•

87% female, 13% male

•

55% British nationals, 45% dual or other
nationalities

•

Built around this framework were a series of: 12 oneday Masterclasses to develop knowledge, skills and
technique; four two-day and four five-day Short Courses
exploring form and story; and 10 one-day Professional
Development sessions sharing broader insights relevant
to working in publishing. These activities were planned
with and taught by experienced children’s publishing
professionals, BA and MA lecturers and course leaders,
and published children’s author-illustrators – often
working collaboratively, always bringing multiple
perspectives to create truly unique bespoke learning
experiences. Through the Mentoring scheme, mentees
each drew down four days of one-to-one time with a
matched mentor; mentors were accomplished published
children’s illustrators. The course began with a weeklong residential, included an online Photoshop course,
and concluded with delivery of the 6th literature brief.
A celebration and showcase, due to take place in
November 2021, is postponed to spring 2022.

52% had English as their first language, 48% were
bilingual or had another language as their first
language

•

55% based in London, 45% outside London with
two based in Scotland

•

23% had a BA or MA in illustration, 35% had a BA
in another subject, 31% had a Masters in another
subject and (1) a PHD in another subject, and 23%
had no academic background

89% of the course was delivered online during the
Covid-19 pandemic.
30 mentees - ranging in age from 22 to 56 - were
recruited from a pool of 71 applicants, all of whom were
interviewed by a panel of three professionals (each
panel including a publisher, university lecturer and
author-illustrator). The initial group self-identified in the
following ways:
•

Mentees
Aleesha Nandhra

Anne Kotecha

Chanté Timothy

Chih-an Chen

Chioma Ince

Glory Alozie

Habiba Nabisubi

Hannah Jayne Lewin

Holly Bushnell

Jacinta Read

Jorge García Redondo

Lillian Ip-Koon

26 mentees completed the course. Two (male) mentees
withdrew before the start of the programme (the
residential); two (female) mentees withdrew during
year one at the start of the Covid-19 pandemic - one
due to relocating abroad and reconsidering their career
ambitions, one to take up a professional illustration
opportunity with a major children’s author.

89% of the
course was delivered
online during the
Covid-19
pandemic.

87% other than White British
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Achievements
Maria Sears

Mekeisha ‘Meisha’ McDonald

Mina Ikemoto Ghosh

Moonlie Fong-Whittaker

“Participating in
Pathways has meant
growth: growing
my network and
community, growing
my skills, growing
my confidence and
gaining clarity about
what I want to do”

“I couldn’t afford to do a university
course to develop my illustration
practice. Not only was Pathways more
affordable, it has given me access to
industry professionals, university
lecturers and published illustrators.
You got them all in one room”

Nami Ralph

189 days
of residentials,
masterclasses, short
courses, professional
development events,
portfolio surgeries,
literature briefings and
critical feedback sessions

mentee

71

publishing professionals
from 14 publishers, and
10 university lecturers
and course leaders
from 7 universities,
volunteered to design &
deliver activities

mentee

89%

Ria Dastidar

Rodrigue Dakouri

Rosa Doyle

Rumbidzai Marilyn
Savanhu

of programme
presented and
facilitated online
using multiple
platforms

Ruthine Burton

“Pathways has given me
knowledge that might have
taken me several years to
gain… and allowed me to
make lasting relationships
with publishers and
brought me my agent”
mentee

“Now the government is taking
an axe to arts funding at school
and college level, and college arts
courses are becoming exclusively
for the rich, affordable arts
courses like Pathways are even
more essential”

“It’s far more industry-aware
and is plugged in to all the right
places to make it a success”

tutor/mentor

tutor/mentor

Sahar Haghgoo
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Shirin Karbor

Zaleha Othman

“We were not overwhelmed with ‘from-the-front’ teaching but were
given plenty of useful information, inspiration in the form of stories from
the tutors, and lavish amounts of time to work independently with just
the right amount of one-to-one support”

Zhi Ling Lee

mentee
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104 days
of one-to-one mentoring
provided by 19 authorillustrators

25

author-illustrators
commissioned to
design and deliver
activities
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“The set up gives us (as potential clients) exactly what we want to
see in new illustrators. We have conducted internships and work
experience programmes in the past but the Pathways model is much
more valuable to both mentor and mentee” publisher

93%

mentees who
started the programme
completed it

75%

average
attendance by mentees
across the whole
programme

“Coming into contact
with a varied team of
professionals is so important
to giving the mentees a wider
understanding of the industry.
Being a good illustrator is not
enough. Pathways mentees
have such a strong start”

publisher

average

94% of

illustrators,
publishers
and lecturers
want to tutor
or mentor
on future
Pathways
programmes

14

96%

of mentees would
recommend Pathways
to other aspiring and
emerging illustrators

Impact & Change

“We need this as a publisher.
It’s rare to be able to have
this time for development
on live projects and give the
freedom we did here. I can say
the work produced surpassed
expectations”

illustration © Jorge Redondo,
Pathways mentee 2019-2021

Impact on
Mentees

publisher

100% received high quality
support throughout the
programme
including through:
•

“Its in-depth
programme and
attention to detail,
and the breadth of
knowledge and access
to insider knowledge
from a professional
point of view has
been astounding.
I really think it’s a
profoundly wellthought-out course”

tutor/mentor

96% increased their
understanding of
the UK children’s
publishing industry

55%

of mentees offered
professional illustration
commissions and
opportunities as a direct
result of the programme
(as of July 2021)

99% increased
their confidence

- increasing their access to
children’s publishing by building
their professional networks
(rated 8/10)

•

•
•

receiving “valuable feedback” from tutors
and using that to improve their work (both
rated 9/10)
gaining “valuable insights” from
their mentor; feeling like their mentor
“responded to [my] needs/skills/ambitions”;
consequently being more able to “selfreflect on personal progress” (all three
rated 9/10)
making “meaningful connections with
professionals” (rated 8/10)
receiving “useful peer support and
feedback from other mentees” (rated 7/10)

through taking part - having
more confidence in their own
ideas (rated 8/10, using a
1-10 scale)
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From published children’s author-illustrators

Learning that mentees
acquired through
interactions with diverse
professionals included:
86% of mentees
used social media
as a professional
tool throughout the
programme -

with 59% increasing their social
media audience due to Pathways*

“They don’t want to see the next Axel Scheffler - they want to see you”
“You can put yourself into the character through the details”
“You don’t need a contract to start writing and illustrating your own
stories”

Mentees had a
combined reach of

“It’s right to push back on issues that matter to you”
“Sometimes publishers just need to see a version that works less well
to understand that you were probably right to begin with”

36,000
followers

“Always use a sketchbook and refer back”

by July 2021,
88% of which were
on Instagram

illustration © Holly Bushnell, Pathways mentee 2019-2021
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illustration © Mina Ikemoto Ghosh, Pathways mentee 2019-2021
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From university lecturers & course leaders

“Draw from life - observational drawing is key”
“To think about pictures from different viewpoints, how important it is
to think about whose perspective. It’s like being a director on the stage”
“Get to know the universe you are building, that’s what stories are”
“By experimenting, you find the best way to create what you want to
create”
“Taking more risks in drawing freely instead of producing polished work
all the time”

From publishing editors, art
directors, designers & others
“There’s a whole team to support you
with the different elements”
“Pacing, three-act structures, loud and
quiet images, the emotion of images...
essential information [to] use in picture
books”

Professionals (author-illustrators, publishers,
university lecturers) engaged as ‘tutors’ to deliver
the programme reflected a significant impact on
their own professional practice, which may be
as a result of working collaboratively with each
other to co-design/deliver. On average, across the
masterclasses, short courses,
professional development sessions
and literature briefs:
illustration © Sahar Haghgoo,
Pathways mentee 2019-2021

Impact on
Professionals

77%

“Different projects require different
levels of collaboration and some are
very open to that, some are not”
“It takes a team to bring a book to
fruition”

tried new things

“I’d love to be involved with the
courses again. I feel like I helped
people with their work and I can offer
lots to future mentees. It’s a project
I feel passionate about and I enjoyed
the whole process”

38%

had never delivered a similar
activity before

“Pay attention to subtle clues in
illustration to ensure it doesn’t have a
negative connotation (e.g. my original
sizing of a character in my brief made
it look like she was a bully to another
character)”

79%

acquired new knowledge

“There is room for everyone”

81%

registered increased confidence in their ability to
deliver learning/training experiences

“Fantastic
initiative,
and a model
for us”

“I found the whole event
to be really brilliantly run,
and the mentees I spoke
to had only good things to
say about the course”

“It took our team a lot of time preparing
to deliver the course… A bit more work
around expectations and supporting
people to prepare needs to be done”

illustration © Mekeisha McDonald, Pathways mentee 2019-2021
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Spotlight: Literature Briefs

The first five literature briefs, in sequence, were:
•
•
•
•
•

Three-panel sequential narratives - with Bloomsbury
Interacting characters - with Andersen Press
Non-fiction illustration (the journey of an atom) - with Scholastic
Illustrating fiction (fairytale chapter books for middle-grade
readers) - with Nosy Crow
Sequential, situational narratives - with Walker

The 6th and final literature brief had 7 options which mentees
chose from: Picture books [Ladybird, Hachette]; Illustrating fiction
[HarperCollins]; Illustrating non-fiction [Usborne, Nobrow/Flying
Eye]; Comics [Farshore]; Educational illustration [Oxford University
Press]. For literature brief 6 mentees produced a strong dummy book
or finished extract of a whole book or comic.

“It strips back the publishing process and shows
mentees how we would actually develop books
on a day-to-day basis. And because mentees were
at a point where they’d already had quite a lot of
publishing input through the masterclasses and
courses, they’d had that foundation, we were
able to get to the heart of what they needed from
us. That level of knowledge you need before you
have professional interactions with publishers is
often missing from illustration degrees. And on a
degree course, your expectation when you’re set a
brief is that your style will need to match it, even
if it doesn’t suit your style - but on Pathways,
the mentees could work on the brief in their
own individual style. That flexibility was really
helpful, The way the programme is set up to look
at different areas of publishing means mentees
were more confident in experimenting, We saw a
lot of development and they all got up to a very
professional standard”

illustration © Anne Kotecha,
Pathways mentee 2019-2021

“In order to give mentees what
they needed, we had to spend
much more time with them that we
thought we would - it was quite the
commitment”
the Hachette team

“Through our brief we really
wanted to give them something
that was going to stretch their
imaginations, something that
wasn’t typical of a project you’d
give to students on a degree course.
I think for people to learn properly
you have to throw them in at the
deep end. It’s a really tough world
out there and I think if you’re not
stretched at the beginning the
danger is you fall by the wayside”
the Scholastic team

the Ladybird team, Penguin Random House

illustration © Zaleha Othman, Pathways mentee 2019-2021
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50%

100%

estimated they’d spent
over 100 hours on their
literature briefs. Asked
what they’d learned
through literature briefs,
mentees said:

of mentees
increased their
ability at working to
professional brief

“My time and stress
management has
improved greatly
after the volume of
briefs we’ve done
on Pathways”

“I’m finding it more clear to see
when an idea isn’t working out and
know when it’s time to step away so
I can revisit it with a fresh approach
and a more creative solution”
“Completing the briefs has really pushed
me out of my comfort zone and shown me I
can do things I didn’t think possible before
starting the programme”

(rating 9/10, using a 1-10 scale)

(8/10)
felt that completing them
had been both “useful and
manageable”

(8/10)

“Setting boundaries for what is
enough and to move on to the next
step to complete projects on time”

were proud of their
achievements

“It really pushed me. I would usually
stop at 70% but going that extra 30%
has really developed my work”

(8/10)

“Even though I found it incredibly
challenging to have a deadline,
it has been a great sense of
achievement when completed.
It forces you to find strategies to
pace your work, with detailed
planning being crucial”

“The experience has been
worth its weight in gold.
I do not feel any imposter
syndrome in this area because
I have poured my best efforts
into them and honestly say
I feel proud of what I have
done”

had achieved something they
“weren’t sure [they were]
capable of”

illustration © Shirin Karbor, Pathways mentee 2019-2021

22

023

Spotlight:
Mentoring Scheme
illustration © Rosa
Doyle, Pathways mentee 2019-2021

Dapo Adeola

Emily Hughes

Salvatore Rubbino

Claire Alexander

Yasmeen Ismail

Viviane Schwarz

Rachael Ball

Neal Layton

Holly Stirling

Benji Davies

James Mayhew

Martin Ursell

Alexis Deacon

Ben Newman

Ken Wilson-Max

Sarah Dyer

Jane Ray

Viola Wang

100% of the above
author-illustrators 57% of whom mentored
two or three mentees
- undertook the end
survey. Of these:

65%

acquired new knowledge
around mentoring (and 7%
disagreed)

79%

79%

79%

would want to be a Pathways
mentor again.

increased their confidence in
mentoring (and 7% disagreed)

had mentored before - a high
level of prior experience which
possibly accounts for the most
critical group within the entire
survey (see below)

illustration © Zhi Ling Lee, Pathways mentee 2019-2021
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Positive experiences
had by mentors
and mentees were
reflected in comments:

“Best part of Pathways!”
mentee
“They empowered me to be able
to self-critique my own work, as
well as giving me confidence in
my abilities”

illustration © Lillian Ip-Koon,
Pathways mentee 2019-2021

“It was a pleasure being involved.
The mentees were brilliant
individuals who grew as people
and illustrators over the course.
All of the different learning
opportunities combined with a
strong community and strong
support system aided their
development”
mentor

mentee

26

“They really helped me to
grow in confidence in my
illustration abilities. Their
feedback is always kind,
supporting and honest and
I leave my sessions clearly
knowing how to improve
my work”
mentee

Organisation
“Despite the lockdown situation,
I never felt abandoned”

“The team worked so hard to give us
a comparable experience during the
pandemic. I have felt supported when
I have reached out. I know without
doubt it has changed the direction of my
working life, giving me the confidence to
put my ideas into practice”
mentee

“That the course continued
during these particular
times is extraordinary and
amazing and I am in awe of
the organisational skills and
commitment of the Pathways
team in coping with Covid and
its truly devastating impact”
mentee

mentee

illustration © Jorge Redondo, Pathways mentee 2019-2021

“It’s an excellent scheme,
and the mentees are
incredibly lucky. I hope the
scheme continues to grow”
mentor

“They were a great match for me!
They are such an important person
for me to have connected with, I’m so
grateful for their help and advice”

“It’s very gratifying to observe my mentee grow
creatively. As a mentor I value the sharing and exchanging
of skills and experience. It requires me to reflect on my
own practice, and as a consequence I often learn just as
much from the exchange”

mentee

mentor

100% of mentees
and 89% of tutors/
mentors
agreed that Pathways was well
organised

illustration ©
Moonlie Fong-Whittaker,
Pathways mentee 2019-2021

100% mentees
agreed they had
received “all the
support [they]
needed”

92% tutors/
mentors felt
supported by the
organisers
to deliver their activities)

to complete the programme
(rating this 9/10)
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Affiliates’ Reflections: Publishers
“We are looking at who and what our list of authors and
books represents, and looking to make that list more
diverse. Yet there are so many barriers to people from
diverse backgrounds. And because quality is at the root
of everything we do, we also need our authors to be
trained. What Pathways has done is help prepare a group
of diverse people by training them to produce quality
illustration. Our editorial team were impressed!”
Paul Black, PR & Brand Director, Andersen Press
“It has made us think about how we are bringing new
people into our industry, and how people find out about
opportunities in it. We can’t just be open to submissions,
apart from the ones we get from agents, we just don’t
have the time to find people that way. So for those that
can’t access traditional routes into publishing, Pathways
offers a differently structured, project-based and goaloriented approach which actually introduces those
artists to publishers, helping people in a way that’s
going to benefit their careers while providing a service to
publishing. And it’s been a totally rewarding experience
- we’ve loved it! We’ve been sharing our experience of
Pathways more widely within HarperCollins, through a
monthly meeting where adult and children’s divisions
come together, as well as with Reflect, an inclusionfocussed group, who are going to be sharing the project
with their teams,”
Tiffany Leeson, Creative Director & Liz Bankes, Editorial
Director, Farshore

“The heart and core of what Pathways is trying to do
is at the heart and core of what Hachette is trying to
do: produce a more diverse creative workforce. Just by
having exposure to and interactions with people that we
might never have had the time or opportunity to work
with was delightful and rewarding. Pathways is such a
positive force for good,”
Paula Burgess, Group Art Director - Picture Books & Alison
Padley, Group Art Director - Illustrated & Older Fiction,
Hachette
“The in-depth crossover of illustration and industry
makes Pathways quite unique, and an excellent arena
from which to learn about how to work in that industry.
There aren’t many courses in the country that do
this. Children’s illustration is an incredibly difficult
thing to make a living out of. But there are many ways
into children’s illustration - and maybe it’s not as an
illustrator, maybe it’s as a designer, a commissioner,
a publicist, or a marketeer. Some of the mentees
will make it, some won’t, but all of them will realise
through meeting and learning from different publishing
professionals in Pathways, there are other jobs in
publishing that might be more open to them. By doing
this Pathways can create a better representation of our
country within the ranks of the publishing industry. And
if there are organisations like Pop Up putting the work in,
then it needs to be supported across the industry,”
Sam Arthur, Founder & CEO, Nobrow & Flying Eye

“Our belief in the value of Pathways is independent of
our own needs as a business, but it has been hugely
valuable to us, having found and commissioned
illustrators through the programme, which was
beneficial to us in an immediately tangible way.
The whole process has been very helpful to us and
sharpened our understanding of where the gaps are
in diversifying the range of author-illustrators on our
list, and we now know where our blind spots are and
what kinds of assumptions we may need to challenge.
One of the things we admire about Pathways is that
it isn’t trying to mimic an academic degree structure,
rather it’s trying to ready people for entering this field
professionally. It’s a very worthwhile thing that needs to
exist, and we want to continue supporting it,”
Tom Bonnick, Senior Commissioning Editor, Nosy Crow
“When you look at all the routes into a career in
publishing, for instance internships, you’re massively
aware that there’s a major issue with some people not
accessing those routes. Publishing can look like a closed
shop, and that’s a perception we have to break down
and make the industry feel more welcoming of talent
and opportunity. Pathways is playing a really important
role in breaking down boundaries. Our team has got a lot
out of it personally, too - there’s something about when
you’re coaching and working with others, it helps you
reflect on your own practice, and that’s really valuable.
We want to share the impact of Pathways across the
wider organisation - people at OUP will be inspired
about the way you’ve opened up opportunities in lots of
different ways,”
Helen Freeman, Director of Home Publishing, Oxford
University Press
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“Through the Pathways literature brief we’ve been
looking at the way we commission artists and content,
which works well for some but not others. We need to
find people from different backgrounds, but actually
they’re not often getting through our shortlist stages
because when they’re up against someone with a wider
portfolio they often can’t compete. Because there’s not
much support for people at that early stage, it means
people drop out before reaching us. Pathways has
allowed us to experiment and see how somebody’s
portfolio might evolve through using a live project,
which is quite risky. We’re thinking we’d like to look at
developing artists in-house, and adapt projects for them,
which is not how we usually work. This could be a more
interesting way of getting that diversity and richness.
We’re going to showcase the project to the wider team
at PRH, sharing this experience and our ideas, because
despite the challenges we’ve really enjoyed it and we’d
like to encourage other people to participate in future,”
Kristina Coates, Senior Designer - Ladybird & Libby
Walden, Commissioning Editor - Ladybird, Penguin
Random House
“Pathways is invaluable because it offers artists with no
experience of art and design a place and a voice. There
are so many talented people out there who have no
way of finding a route into illustration because they’ve
got no advantages, haven’t been able to do a degree
or diploma or take any kind of formal art qualification.
Pathways gives us an insight into emerging talent,
and some people coming through it will be the next
big thing, I definitely saw some of those people on the

course. The mentees were diverse not just ethnically
and culturally but also in age range and from different
parts of the country, making the programme really not
London-centric. There was such a strong team element:
all of them were there for a common goal, helping
and looking out for each other, functioning as a team
- that’s something you don’t always get in college and
on courses. That’s something I think you should try
and nurture. They were so hungry for information and
knowledge, and with such a passion and enthusiasm for
what they want to do. Seeing this reminded me why we
do what we do, and the role I play and Scholastic plays
in publishing, how we’re all different from each other,
different strengths and offers, and what our different
perspectives can offer to such a wide range of people
from a wide range of different backgrounds. It gave my
colleagues and I a new-found vigour for our jobs, seeing
what we do through their eyes,”

“In many ways Pathways has the shape of a typical
specialist MA, it’s at about that level in terms of
information, tutorship and the kinds of things it covers. It
requires a bit more self motivation from mentees, but it’s
offering a similar level of engagement in the business of
illustration and illustrating for children. It’s a great thing,
and there isn’t much like it out there - it’s filling a big
hole. It’s been a pleasure to be involved,”
Ben Norland, Executive Art Director, Walker
From interviews conducted by Pop Up Projects.

Andrew Biscombe, Creative Director, Scholastic
“There’s so much talent out there, and there’s nothing
like Pathways, there’s very little else that allows all
sorts of people access to what is a very closed industry.
For Usborne, commissioning new artists was not the
objective for taking part, it was more about diversifying
the workforce and the wider industry, and about
continuing professional development for our staff.
Pathways is part of a much bigger, longer term focus,”
Anna Howarth, Director of Global Branding & UK
Marketing, Usborne
illustration ©
Anne Kotecha , Pathways
mentee 2019-2021
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Affiliates’ Reflections: Universities
“I have nothing but praise for the energy and ambition
of the Pathways programme and everyone who worked
on it. The intention and outcomes are remarkable and it
should definitely be funded again to develop and reach
many more future illustrators.”
Ian Whadcock, Manchester Metropolitan University
Initial enthusiastic responses to the venture included
that it was “timely and necessary” (Ian Whadock,
Manchester Metropolitan University), “ahead of its time”
(Martin Ursell. Middlesex University) and a “great idea to
address the inequalities in the industry” (John Dargan,
University of the Creative Arts, Canterbury). All spoke
of the dearth of applicants from ethnic minority and
working class backgrounds applying for creative arts
degrees, and the distinct lack of illustrators from these
backgrounds progressing into children’s publishing.
Universities have been talking about this for years with
little action; Pathways offered a practical solution to get
behind.
Motivations for their university’s involvement included:
“to make a difference and to learn how to address
these issues” (Ian); to “help create an intervention that
is impossible in my normal role” (John); and because
the serious lack of illustrators from under-represented
backgrounds in children’s publishing “absolutely needs
addressing” (Martin). It was acknowledged that “ethnic
diversity initiatives can be divisive and toxic”, but that
Pathways provided affiliate universities with “a way to
actively help and have these difficult conversations, and
be open and willing to learn” (Ian).
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Participation impacted differently on their professional
roles and personal thinking:
Ian: About how the admissions system doesn’t allow
opportunities for people without the UCAS points to
access courses, excluding many potentially successful
illustrators from progressing, creating “a huge untapped
pool of talent” which universities need to find ways to
attract. Pathways has inspired thinking about ways to
do this. Colleagues have also changed their reading
lists to become more inclusive and representative; and
involvement has helped his department in its moves
to decolonise its curriculum considerably, and it is now
more pro-actively recruiting more lecturers from underrepresented backgrounds.
John: More awareness of the compounding of class
and ethnicity as a double barrier to success at higher
education, with students from these backgrounds
sometimes less equipped to cope with the demands of
a course. They now provide extra time and support to
these students, but with the impact of austerity hitting
student support services very hard - and disadvantaging
the students even further - “being a lecturer is like
swimming in a sea of different needs”. Involvement
in Pathways has shown other ways to help students.
Delivering Pathways courses online has also helped
develop a strong online delivery offer for their degree
students, making Pathways genuinely supportive of
universities in this time of crisis.
All: Direct involvement with publishers, building
contacts, as well as seeing the impact of working with
publishers on mentees

It was universally felt that the place Pathways occupies
in the education sector is complementary rather than in
direct competition with HEIs. In terms of future direction
and market positioning:
Martin: It is perhaps better positioned as a postgraduate
programme, as it does not currently adequately enhance
artistic and technical skills while simultaneously
providing the professional development experiences of
working closely with the publishing industry. As many
graduates from working class and/or ethnic minority
backgrounds do not undertake MAs, Pathways offers a
perfect programme for them.
John: It is a “long overdue addition” to the HE landscape
due to its provision of direct industry access ,which is
impossible for universities to provide.
Ian: It offers a parallel to what universities are aiming for
in terms of employability and graduate outcomes.
All would be very keen to work on future Pathways
programmes. MMU are interested in connecting it to
their new MA in publishing; and Middlesex to their Art &
Design department. UCA would like to see the addition
of more practical art and skills-based workshops in
any future iteration, to better support mentees feeling
pressured by professional briefs, perhaps through a
pre-programme phase or could be integrated more
throughout.
From interviews conducted by House of Illustration.

illustration © Nami Ralph, Pathways mentee 2019-2021
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Aleesha Nandhra

Anne Kotecha

Chanté Timothy

Chih-an Chen

Chioma Ince

Glory Alozie

It has certainly been an interesting journey. Having
studied illustration at degree level in the past, I wanted
Pathways to help me build new connections with others
in a similar position to me, and to gain an understanding
of the world of publishing. Both of which, I’m really
happy to say I feel that I have been able to achieve. I
think I have become more confident in certain aspects
of my work that I hadn’t explored much before, for
example character design. I feel that I know myself
and my processes even better. I want to continue to
strive forward and make interesting work, write and
illustrate a book of my own one day!

The Pathways journey has been life-changing for me. It
has firmly set me on a new path and I now have the
confidence to pursue children’s illustration as a career.
Though challenging at times it has been a thoroughly
positive experience for me. I have developed so much.
I am grateful to have met the wonderful people of the
Pathways community. My practice has changed in
innumerable ways. I now am able to combine my handdrawn work with digital processes which gives my work a
professional finish and has speeded up my work process.
I have learnt to use Photoshop and Procreate on the
Ipad. I can use hand-created textures in my illustrations
which have taken my work to another level. The
course has allowed me to try many different materials,
explore what I really like, and hone the traditional and
digital techniques I want to use. From having generated
so much illustration work I have a much better idea of
how to start a project and take it through to completion.
We’ve been exposed to a wealth of creative exercises
which I will continue to use to come up with new
ideas. Looking to future plans and ambitions, I’d really
like to get an agent so that I can get support finding
illustration work. I want to illustrate picture books and
develop work for middle-grade graphic novels. I plan
to establish my social media presence and continue
developing illustration projects.

My Pathways journey has been career-changing, the
ability to work on live briefs and understand what it’s like
to work with different types of publishers, understanding
the different subsections, and the behind-the-scenes
of the business side to publishing has really opened my
eyes to the possibilities of the children’s book industry
and publishing as a whole. My work has improved
drastically from beginning to end. I would say my work
is now at a professional standard. I’ve been pushed in
the right direction, which is why I joined the course in
the first place. I have been able to diversify my portfolio
with the different live briefs we took part in. I have
made connections with publishers quicker than I would
outside of the course. Going forward, I wish to write my
own books with some of the publishers I have made
lasting relationships with. I would also love to work on
a variety of different picture books and middle-grade
books for the future, hopefully with some in STEMthemed titles.

The journey I have had with Pathways has been
indescribable. Although it was terribly disturbed by the
pandemic (well, who wasn’t?), the people behind the
scenes have been working so hard to provide me with
the best resource I have ever had. It gave me a clear
and powerful insight into children’s publishing. The
overwhelming self-doubtfulness is scary sometimes,
but you understand that you always have a group
of amazingly lovely people who have got your back,
and to me, that is the most important thing not only
in the programme but in life. With all the confidence,
knowledge and support the programme provided me,
I think I definitely am brave enough to jump into the
magical world of children’s books!

My journey on Pathways has been very turbulent but
rewarding. I started off feeling quite overwhelmed
coming from a lack of knowledge in children’s books and
a lack of confidence in my drawing abilities. However
after really throwing myself into the masterclasses
and embracing the amazing feedback I received from
Yasmeen (my mentor) I have seen myself really grow
both on and outside the course. My practice has moved
more into the digital realm. I still love to use collage as
a medium of creating work however I have been able to
manipulate my work a lot more using photoshop and
have discovered a new way of working that marries
my love for texture, pattern and colour across digital
and traditional methods of creating imagery. My visual
language is a lot more confident and bold, which is
encouraging as I plan to make striking, unapologetic and
dynamic art in the future. I hope to be represented by
an agent in the future and continue to make children’s
books. I plan to become more multi-disciplinary and
learn other ways of communicating narrative across
mediums.

This Pathways journey has been quite a roller coaster. I
have truly enjoyed learning more about the children’s
publishing industry from experts, participating in
great masterclasses with illustration masters (!) and
developing my style. I say it’s been a roller coaster
because, for the second half of my Pathways journey,
I’ve had to balance it around a full-time job. It hasn’t
been easy but I’m still really glad I took the Pathways
opportunity and happy with everything I’ve learnt in
these past 2 years. The support and encouragement
from Ibrahim (Pathways Project Manager) my mentor
Neal and the other mentees has been absolutely
amazing and has made the whole experience even more
special and worthwhile. I’ve experimented a lot with
different mediums and techniques throughout this
programme and I’m coming away from it with a new
energy towards illustration. I used to rely heavily on
digital drawing, now I draw more, use ink and brush,
use textures I take pictures of, and photoshop is the last
stage rather than the first. I actually still experiment
while creating my illustrations! I hope to write and
illustrate picture books and middle-grade books of my
own, then turn them into animated tv shows and films. I
have so many ideas I want to get down on paper and
I’m really excited about what the next couple of years
will bring.

illustration © Nami Ralph, Pathways mentee 2019-2021
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Habiba Nabisubi

Hannah Lewin

Holly Bushnell

Jacinta Read

Jorge Redondo

Lillian Ip-Koon

My Pathways journey has been turbulent. 2020 was an
incredibly difficult year and the fact that Pathways was
taking place at the same time made it feel (at times)
quite overwhelming. Now that the course is drawing to a
close, I have the beauty of hindsight and I’m so thankful
to have been part of Pathways - even if the timing of it
was unfortunate. With all the knowledge and insight I
have acquired (through masterclasses, briefs, industry
talks etc) I cannot help but feel confident about my
imminent launch into the publishing industry. I wouldn’t
have been able to say that about myself 2 years ago.
I am aware that though Pathways has come to an
end, my personal journey is very much continuing.
I am incredibly grateful to Pathways for the fantastic
opportunities it gave me and I will do my best to make
everyone associated with the course proud. I have learnt
an awful lot, about the industry and myself. I am going
to make incredible books. My only and strong critical
feedback (if the course runs again) is that there needs
to be more people of colour on every level, at every
stage of the course. Individuals who will not shy away
from discussing racism within the publishing industry,
individuals who will not grand stand or patronise the
mentees. The publishing industry has a long way to go
and I know these issues I am talking about run far deeper
than Pathways but at times over the last 2 years, racism
felt like the elephant in the room when it was the literal
point why the course exists in the first place.

My time on Pathways has been amazing! I have learnt
such valuable skills and met really kind and supportive
people who care about nurturing me and helping
me develop my creative abilities. I have been given
opportunities to get involved in the creative industries
and to work on projects that challenge me to produce
my best possible work. During Pathways, I have
improved my characterisation and compositional skills.
I have found that my visual language has become much
more defined and I have found visualising my ideas
has become a much more natural process and I have
become faster at illustrating. My plans and ambitions for
the future are to illustrate lots of best-selling books that
children all over the world enjoy. I hope to illustrate for
other authors and to illustrate some of my own stories
too. I hope that my books are the kind of stories that
children wish to read over and over again and that
brings them great joy and pleasure through childhood
and beyond. I hope that my career as a children’s book
illustrator will be long and successful. I feel happiest
when I’m illustrating and drawing and I hope to spend
the rest of my life doing this.

I feel very grateful and proud to be a Pathways mentee/
alumnae. It means so much to me that I was chosen
to be part of the programme, and I have found the
masterclasses and overall experience to be invaluable.
I hope to keep this contact with Pathways/ Pop Up
Projects and their affiliates for now and going forward.
I have nothing but positive things to say about Ibrahim
(Pathways Project Manager), he is a lovely person, very
personable, friendly and has worked so hard managing
the programme, workshops and keeping everyone
up to date. Pathways has taught me so many things,
including perspective, texture, planning and how less
is more. Before I joined Pathways, I didn’t do much
planning or developmental work – I dived straight into
an illustration with the view of finishing it. I now know
that developmental work is a crucial part of world
and character building. I also used to aim to fill as
much space as possible. I have also learnt how to vary
double spread layouts to keep the reader’s interest – for
example, using vignettes and different page layouts. My
ambition now is to sign to an agency as soon as possible,
so I can have a career as a children’s illustrator as this is
what I have always strived for. Pathways has also been
a wonderful focus to have during the pandemic, it
has kept me going and has helped my mental health.

My Pathways journey has exceeded every
expectation.
I have had my first book published! I am closer to
achieving my goal of having a sustained and financially
viable career in books than I have ever been. There is
no way I would have gotten this far without Pathways.
I can honestly say Pathways is more valuable (in terms
of becoming a working creator) than the PhD I did.
Possibly the most important thing is that Pathways
has allowed me to believe in myself as a creator.

To me, Pathways has been an intense journey with
really great outcomes. The fact that we had to deal
with a global pandemic in the second half of it made
it different, but I’m still impressed that we all have
made it to this point. Technically, I think it’s the
most thoughtful and complete illustration/book
illustration course I’ve ever done, seen, or heard
of. Having illustrators, professors, and publishing
professionals equally involved has made the experience
a lot more enriching. To me, especially at the beginning,
it was the perfect mixture of going away with likeminded people, having some fun, working on my skills
and learning new things. I think that my confidence as
an illustrator has improved a lot thanks to this course. I
was feeling like I was lacking some foundations (given
that I never did a proper art or illustration degree) and
the variety of activities and projects gave me the chance
to practice and experiment in a safe space. Also, being
surrounded by talented people (both mentees and
the other illustrators that came to teach us) is always
a good push in the right direction. Going forward, I’d
like to keep learning and experimenting through real
illustration jobs. I’d love to start with picture books and
illustrated fiction for younger children, but comics and
graphic novels for kids and older fiction are things that
seem attractive to me as well. And outside of publishing,
I’d love to keep working on commercial illustration for
editorial, advertising, packaging, or any other outlet.

My experience of the Pathways programme has been
nothing less than an “An Incredible Journey”. I came
into the course with no knowledge of the industry,
any idea how to enter it or how I fit into the picture.
Through Pathways, I learnt about the importance and
impact storytelling can have in shaping perceptions
and reflecting on our society. Through stories and
illustrations, new generations learn the values of life
which in turn collectively shapes our future- which is
why it’s so important we have stories about everyone
in our world. Not only was I able to explore and develop
a range of storytelling and illustration skills, but I’ve also
gained invaluable insight into the publishing industry
and most importantly, met a network of amazing people.
My past illustration experience has been commercialised
through products or restricted to decorative features.
I took the opportunity to write stories in the briefs
and with the support of all involved, have found more
purpose for my illustration - to share my perspectives
of the world through characters and their narratives.
Graduating from Pathways is only the beginning of
a greater journey ahead. Hearing the inspirational
advice from all the illustrators, authors, publishers and
my personal mentor has tremendously supported me in
finding my voice. It has equipped me with the confidence
to develop myself as an author-illustrator and hope I’ll
be able to share my stories with the world soon!
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Maria Sears

Mekeisha McDonald

Mina Ikemoto Ghosh

Moonlie Fong-Whittaker

Nami Ralph

Ria Dastidar

The Pathways programme has been such a positive
experience for me. It is a broad programme that covers
all areas of children’s books. It has taught me a huge
amount. From the practice and craft of illustrating, the
job of publishers and agents, the experience of wellknown illustrators, career opportunities, peer support,
mentoring support from established illustrators, as a
role in education, the books market and global rights.
Most of these, I knew little about, but now feel like I
have a very grounded knowledge, which has given me
confidence. The presentation and organisation of events
has been very good, making them accessible, enjoyable
and rewarding. The Pathways team has been amazing
in what has been a challenging time. My work has been
enriched and has evolved over the two years. I can notice
my progress and willingness to try new mediums. I
would like to have a go at writing and illustrating, which
I had never considered before. This course has given
me confidence, ideas, knowledge, a community, and
I am very grateful for that. I have an invaluable network
of peers and mentors to call on going forward. I will need
time to process the course and to put the learning into
practice. I intend to write and illustrate my own book
next. Also, having been very inspired by the professional
development day working in education, I would like to
create sessions to take into schools.

Pathways has been life-changing for me in terms of
the relationships I’ve built with my fellow mentees and
the invaluable knowledge I have gained. It has been a
rollercoaster of intensive masterclasses, short courses
and emotions but the experience has been invaluable
and gotten me to a space where I probably wouldn’t
have gotten on my own. My practice has changed as
a result of my mentoring sessions and the various
masterclasses and professional development - I am now
more aware of my processes; what works for me, what
doesn’t and how to approach professional relationships
within the industry. I have found a way of working that
works for me though I am still building on this and I
am better bridging the gap between my sketchbook/
development work and the final artwork. Going forward,
I would like to write and illustrate my own stories. I am
leaning more towards middle-grade fiction but Pathways
masterclasses have made me more open to doing nonfiction and graphic novels. I would also like to do book
covers and create my own merchandise.

I started Pathways in the hope I’d find a space where
I could put myself to good use and be comfortable
with myself within it. It’s been somewhat the opposite
experience. I’m left unsure that my drawings are wanted.
On one of my brief feedbacks, I was told that ‘there was
just something’ about how I drew that, however much I
tried to soften lines and brighten colours, meant a sort of
dark bled out. There wasn’t much constructively I could
do with feedback like that. If that was the case, I decided
for the last brief to lean into the dark as much as I could
get away with, which wasn’t much. I’ve learnt a great
deal on Pathways about myself and my limits. I’d done
an online picture book course before and enjoyed it,
but in the repeated briefs for the younger ages I started
to feel tired and I lost my enjoyment for drawing. It was
especially tiring when I had no emotional connection or
investment in the stories or characters, or any incentive
to make them live other than to see if I could. For this
reason, I concluded that I was not suitable for drawing
for younger age groups. I said in my interview I wanted
to tell stories with kindness. From Pathways, I’ve learnt
that my kindness is probably to draw the dark
when it’s there, honestly, rather than hide it under
rainbows. Where I’m going, I don’t know. I’ll find out!

The journey has truly been a rollercoaster, lots of highs
and lows and you don’t know which way it will turn and
you hope everything will fall into pieces and not get sick
on your way there. Looking back, Pathways has been
challenging, but also filled up with opportunities to
reflect on my practice and refine my ambition. I felt
that it has sped up my journey (which I would have
taken five years to do or realise) and has reaffirmed
that my work does have a place in children’s publishing
(but need to create more work). My next steps would be
building my portfolio before the end of this year and start
approaching agencies.

Since joining the Pathways Programme, I have developed
a lot as a children’s book illustrator. The variety and
depth of the courses that have been delivered have not
only helped me to increase my skills and knowledge
but have also contributed in raising my confidence
as an illustrator. I am also incredibly grateful for the
close contact we have had with publishers, illustrators,
university lecturers and other industry experts. They
have all shared with us their experience and expanded
my knowledge of illustration and the children’s book
industry. Before I started Pathways, I felt my work
wasn’t very varied and my portfolio was very thin. It’s
now brimming with examples thanks to all the courses
I have done on Pathways and also the many briefs that
I have worked on. There is so much work there that
I’m proud of. I am now represented as a result of being
noticed, and this is a huge step for me. My plan going
forwards is to work with my agent to develop stories and
illustrations and to be published. It is also my hope to
support the future of the Pathways programme so that it
can continue to give opportunities to people like myself.
Pathways has helped me achieve my hope of becoming a
children’s book illustrator. Two years ago, this didn’t feel
like it could be a reality for me, but thanks to my place
on Pathways, I am now living that dream.

The Pathways journey has been insightful and instructive.
It has been challenging, but I am glad I completed
the course to the best of my ability while in full-time /
freelance contract work, and during the Pandemic. I
have learned far more about the publishing industry
and genres than I had expected. And that there are
lots of areas for illustrators to work in. My art practice
is still evolving in terms of style and experimenting.
My drawing has improved and my understanding of
storytelling, through visual imagery and character, is far
stronger having worked on the briefs. I have gained a lot
of confidence from receiving positive and encouraging
feedback from industry professionals. I also was
published for the first time working on a picture book
through Pop Up Projects. This was a hugely instructive
learning experience and I believe this commission will
help me further progress in the industry over time. My
ambition, going forward, is to develop my portfolio and
contact relevant agents (affiliated with the Pathways
course) for feedback and advice on how to improve. I also
intend to stay in contact with relevant publishing teams
who are happy to be kept updated with new art for future
projects.
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Rosa Doyle

Rumbidzai Savanhu

Ruthine Burton

Sahar Haghgoo

Shirin Karbor

Since being a part of the Pathways program I’ve built
confidence in my work and am planning to look for an
agent once the program is finished and hope to continue
illustrating in the future.

The Pathways programme has been amazing! It’s
opened my eyes to all the different aspects of children’s
illustration and I have learnt so much about the industry
from Marketing, Education to Events. I found some parts
quite difficult when it came to adapting my style for
briefs, but I soon realised that I didn’t need to change
myself to fit what I thought people wanted to see or
what would fit best for the industry, I simply needed to
find a way that worked for me. It’s given me a lot of
freedom to explore my art while receiving expert
feedback from the publishers. The information and
mentorship I have received has been invaluable to me.
I have definitely become a better artist for it. I am more
confident in my abilities and my voice with storytelling. I
started the programme not thinking I would ever want to
make work for children, but through the Masterclasses,
Short Courses and Professional Development days,
it became clear to me how vast this industry is, and
how enjoyable and worthwhile this work is. I hope
to continue doing more of the work I enjoy, working
across all parts of the industry in comics, non-fiction,
education, writing and possibly drawing for younger
audiences in the future. I want to see more stories of
black children living and having adventures. I want to
be a part of creating dreams for those children.

I have loved this journey and have learnt so much. I have
had ups and downs... It was only at literature brief 4 that
I began to feel more comfortable with the style I was
easing into and my use of colour. I feel my practice has
changed considerably. I have worked hard to ‘loosen’
my drawing style and to understand using colour. I am
experimenting with writing picture book stories and
creating wordless picture books. This is following the
excellent masterclasses we had on narrative and writing.
My plans are to continue developing my art skills,
complete a picture book I have been working on, update
my online art portfolio, look for an agent and start the
process of seeking commissions.

I must say that these two years passed quickly - as fast
as a blink. I really enjoyed it and learned a lot. I need to
review some of the classes and watch the videos... I have
a lot of ideas in mind that I hope I can implement. I
am interested in doing illustration in different fields and
learning new experiences.

My Pathways journey started unexpectedly. It wasn’t
anything I’d heard of before but it inspired confidence,
and I was beyond belief when I found out I landed a
place for what felt like an undiscovered gem of an
opportunity. My creativity felt like it had been in a
hamster wheel for some time and I hoped Pathways
could help me out of it into a more sustainable direction
for my work. Meeting the other mentees at the residential
was an amazing start to the course - it was intense and
a highly bonding experience. Meeting people from
diverse backgrounds was highly unusual for me, I was
used to being the one who didn’t fit in and suddenly
I did. This made me feel at home with the group and
helped me to find confidence in telling my own story and
appreciating my influences. I’m heartbroken that the
course didn’t go ahead as planned but this was nobody’s
fault - that we weren’t able to do the Italy trip or the
summer residential, but due to the ongoing pandemic it
couldn’t be helped and I am pleased that the course was
taken to a digital stage so swiftly with great effort from
the staff at Pop Up. I felt the staff were always sincere and
supportive of our journeys. Mine started strong and filled
me with confidence, but due to several
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events happening on a global and personal level, I found
it difficult to sustain my momentum and was unable to
participate in the full course. Regardless, I felt supported
and encouraged by the staff, knowing they wanted the
best outcome for each of us individually and I continued
to engage with masterclasses and projects as best as I
could. I feel like a different person on many levels since
starting Pathways. Taking time off from my practice to
concentrate on other life events meant I was able to
reflect and slow down instead of continuously seeking
short term projects for the sake of income. Slowing down
and having Pathways as a constant allowed me to focus
on what I felt was most important to take forward and I
had time to reflect on myself and my work, whilst getting
validation from other professionals that the direction I
wanted to go in was a good decision. I felt this helped
to mature my practice and there was less ‘noise’. Now
that I am able to focus on my practice again, I feel more
confident in my decisions and direction. Rebuilding the
momentum I lost over the year is my top priority. For me,
this means finding the excitement again and now I can
pick and choose personal projects whilst I don’t have any
other pending deadlines. I plan to create new work to
reflect what I learned in our masterclasses, and apply the
feedback given from the meetings with the agents and
various briefs now that I have a much clearer picture of
where I see my career developing over the next few years
if I put in the work. Practically speaking, I plan to find
an agent soon, create work to attract illustrated fiction
projects and explore how suitable my work could be for
other avenues such as licensing and editorial.
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Zaleha Othman

Zhi Ling Lee

Pathways has been a rich journey indeed, full of
unexpected twists and turns. I feel so privileged to
have had the level of contact with and expertise
from publishers and illustrators alike, and I now
know so much more about what is involved in creating a
children’s picture book than I could ever have imagined.
It has been of course somewhat dampened by the
global situation, and there is a sense of loss about what
it would have been like if everything could have taken
place in the intended face-to-face settings, but Pathways
organisers have done a spectacular job of making the
best of the limitations of virtual platforms. Personally,
I have found it especially useful to have had to face my
insecurities about my lack of formal art training and it
was also interesting to notice my resistance to working
with some of the more ‘rigid’ briefs. From this, I now
have a much stronger sense of how important creative
self-expression is for me, and the need to have faith in
my own voice and the story I wish to tell and illustrate. I
am now inspired to pursue my dream of creating picture
books that come from a deeply personal place, and
hope to continue exploring the creative sparks that this
programme has ignited within me.

My Pathways journey has been an enriching experience.
Initially, I felt very out of place as I do not have a
traditional arts background and was self-taught.
The heavy focus on traditional mediums and very
experimental approach of artmaking during the early
part of the programme was challenging - I am primarily
a digital artist and producing polished, commerciallyready artwork was my strength rather than experimental
pieces using traditional mediums. Over the course of
the programme, I have learnt to loosen up and to enjoy
the process of rough and observational sketching using
both traditional and digital mediums, and not worrying
too much about having the perfect outcome each time.
A big impact of Pathways to my practice and ambitions is
that it has made me reevaluate my goals as an illustrator.
While I still want to pursue a successful career illustrating
children’s books, I now am working on building in an
education practice in my art career to ensure I am
giving back / paying it forward and helping children
foster a love of books and reading. I would also like
to help other aspiring illustrators learn how to improve
their art and storytelling skills. The experience in hosting
two sessions at Pop Up Festival Presents as well as

the professional
development
course on
Developing an
Education Practice
in particular
have been very
enlightening. I am
incredibly grateful
for the experience
and opportunities
from Pathways
helping me grow
both as an artist
and as a person.
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“Pathways tackles head on the
lack of diversity and inclusion in all
sectors of children’s books”
Elorine Grant, Art Director - Illustrated Fiction, HarperCollins Children’s Books

email: pathways@pop-up.org.uk
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